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YOU'RE A GOOD MAN CHARLIE BROWN 23 

OCTOBER 2, 1967 TAYLOR ASBURY 

The title of a musical which has been playing in 
San Francisco serves to introduce our subject for this 
evening. "You're a Good Man Charlie Brown" opened about six 
months ago and has played to sell-out crowds ever since. A 
second production has recently opened off Broadway, in New 
York City, also to record crowds. There are only six players 
in the production and they represent the most popular char
acters from the comic strip, "Peanuts", which is authorE?d 
by Charles M. Schulz. I doubt that there are many present, 
even in this august group, who are not at least somewhat 
familiar with Charlie Brown, Linus, Lucy, Snoopy, Schroeder, 
and the lit~le girl with red hair. 

My family enjoyed the performance of this excellent 
play one night last summer in San Francisco. It consisted 
of a series of sketches based on the best of "Peanuts", so 
named because all the- characters are small, mostly children, 
plus Charlie Brown's faithful dog, Snoopy. They are all 
portrayed by young adults, with the play enacted upon a 
nearly bare stage, except for several boxes which are the 
only props. One of the boxes- is Snoopy's dog house, which 
is so constructed that even the 25 -year old actor who plays 
Snoopy, can lie on top of it, -as SnoQPY so often does during 
his meditations ~ Despite an age spread in our family from 
42 down to 7, all of us maintained our interest throughout 
this fast-moving ninety minute performance. Who could fail 
to appreciate Snoopy, deliriously happy at chow time, and 
singing a song entitled "Suppertime", while dancing a pro
verbial ~ogs jig. 

Char'lie Brown is seen in his familiar role of 
futility as he attempts to help his team win a baseball game. 
Behind by one run in the last inning, Charlie comes to bat 
with a man on third base. It is strike one, strike two, 
and strike three, ending the game and heralding the signal 
for his disappointed teammates to complete Charlie's misery 
by showering him with biting taunts and insults. The ring 
leader, of course, is Lucy, who sums it up by saying, "Charlie 
Brown, you're just a born loser". 

Lucy shows another side of her complex personality 
in a skit which depicts her displeasure with her mother, who 
has just cancelled her birthday party for some disciplinary 
reason. "And now you say that I cannot have a birthday 
party; it's not fair". Her little brother, Linus, points 
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out that Lucy isnot using the right strategy with her mother, 
by telling her that the more she fusses, the worse off she'll 
be. "Why not admit it was all your own fault; why not go up 
to Mom and say, 'I'm sorry, dear Mother, I admit I have been 
bad and you were right to cancel my party. From now on, I 
shall be good'. That's much better than ranting and raving, 
which will get you nowhere". Lucy strikes a pensive pose 
as if she is seriously considering her younger brother's 
suggestion. There follows several moments of silence, when 
suddenly her expression changes and Lucy bellows. "I'd 
rather die!! !". 

In another scene, Lucy tells Charlie Brown that 
she sometimes gets discouraged. Charlie replies, "Life does 
have its ups and downs and you just have to accept them". 
"But why, why should I, why can't my life be -all ups? I 
want all ups, why can't I have them? Why can't I just move 
from one up to another up? I don't want any downs, just one 
up after another". Charlie registers his disgust by employing 
his favorite eJ$:pression, "Good grief!". 

Lucy can also be quite forceful as is shown when 
she says, "I'll get you Charlie Brown. I'll get you. I'll 
knock your block off". Charlie, properly concerned, says, 
"Wait a minute, hold everything, we should not carryon like 
this. We have no right to act like this. The world is 
filled with problems, people hurting other people. If we as 
children can't solve our relatively minor problems, how can 
we expect grownups to solve the big ones?" Just at that 
moment, Lucy suddenly knocks him flat, after which she 
explains to a playmate, "I had to hit him qu,ick, he was 
beginning to make sense". 

Lucy turns her invective on Charlie Brown frequently, 
and this exchange typifies a theme seen frequently in the 
strip. "The trouble with you, Charlie BroWJ;l, is that you 
are weak and spineless and wishy-washy". Linus, overhearing 
this, tries to console Charlie by saying, "She really takes 
you apart, doesn't she? Uh, huh, step by step, line by line, 
and verse by verse". Linus concludes, "You ~ a victim of 
higher criticism". 

One of the recurrent episodes of the cartoon, is 
humorously enacted by Snoopy, who flies his doghouse in 
pursuit of the World War I German flying ace, Red Barron, 
wh ile yelling, "I'll get you, Red Barron, I'll get you this 
time". The inevitable happens, Snoopy is again shot down 
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and unheroically sniffs his way home through enemy lines. 

In another sequence, Linus suffers the eternal role 
of the put-upon younger brother. "Look at this cartoon, 
Lucy, and tell me if you think itO,s funny". Lucy says, looking 
at it carefully, "Who drew it?", "I did", he says proudly. 
"Then", says Lucy, "I don't think it's funny". Linus philo
sophizes, "Big sisters are the crabgrass in the lawn of 
life" . 

Charlie Brown observes that he thinks it's dis
graceful the way Lucy and Linus fight all the time. "You're 
really lucky you have each other. Brothers and sisters should 
learn to get along". With a smirk on her face, Lucy says, 
"You're right, Charlie Brown, your little speech has opened 
my eyes", after which she goes off-stage emitting a loud 
cynical belly laugh. 

The subject of theology is touched upon, as Linus 
asks Lucy, "Do you ever pray"?, Lucy retorts, "That's a 
kind of a personal question, isn't it? Are you trying to 
start an argument? I suppose you think you're pretty smart". 
And then Linus is seen trudging off, clutching his ever-present 
security blanket, to tell Charlie Brown, "Religi<Dn is a very 
touchy subject". 

The versatile Lucy is seen at her psychiliatric stand. 
Charlie, seeking advice, asks, "Can I help it if I feel 
lonely and depressed?" To which Lucy counsels, "This is 
ridiculous, you should be ashamed of yourself, Charlie Brown. 
You've got the whole world to live in, there is beauty all 
around you, there are things to do, great things to be 
accomplished. No man trods this earth alone; we are all 
together, one generation taking up where the other generations 
left off". Admonished, Charlie replies, IJyou' re right, Lucy, 
you're right, I realize now that I am not tired of this world, 
I am not alone, I do have friends"; and Lucy, the ever-present 
needler, says, "Name one". 

These sketches from the play, like his strips, show 
the wide variety of subject matter and the frequent everyday 
message passed on, be it concerning philosophy, psychiatry, 
theology, or just plain human relations. 

I first met Charles Schulz some years ago through 
a mutual eye doctor friend, who is also an avid golf player. 
We played in a foursome one day at the Santa Rosa California 
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Country Club, where "Sparky", as he is known to his friends, 
is a member. He is a shy and retiring person and a look at 
his background gives us some insight into the motivation for 
his comic strip. He was . born 44 years ago in Minneapolis, 
and acquired, as an infant, the nickname "Sparky", after the 
rambunctious blanket-draped horse in the comic strip, Barney 
Google. As a boy, Sparky was an avid comic book reader and 
very early was sketching cartoons of his own. He had a dog, 
named "Spike", who is the forerunner and prototype of the 
Snoopy of today. He remembers Spike as "the smartest dog 
there ever was". He claims to have been able to command 
h-im to go down to the basement and fetch a potato, whereupon 
Spike would disappear downstairs and return shortly with one 
in his mouth. He also tells of chipping .nine iron shots at 
him from a distance of about ·. 25 feet and having the dog 
catch the better aimed shots in his :teeth. 

Sparky's childhood was apparently pretty much as 
Schulz depicts Charlie Brown. He considered school a harsh 
and ·strict jail. While he ·did .skip one grade, .he later 
atoned for that by flunking anotner a year or two later. He 
also claims to have been a very unsuccessful , athlete, often 
playing on poor teams. .He · still remembers the time . his 
baseball team was beaten 25 to 1. 

Sparky, an only child, was and still is, very shy; 
for example, he did not have his first date until two years 
after graduating from high school. He never did get to 
college, being drafted into the Army in 1943, ironically, 
the very week his mother died. He was assigned to the 20th 
Armored Division and eventually became a machine gun squad 
leader, taking part in the liberation of Dachau and Munich. 
Just before going into the armed forces, he met a minister 
of the Church of God, at his father's barber shop in st. 
Paul, Minnesota. This minister was to exert a strong influence 
on ,his life after the war. 

To quote Schulz, "On coming back from the Army, I 
began to attend services at his little church. We had an 
active group of young people; all of us were in our twenties 
and we began to study the Bible together. The more I thought 
about the matter during those study times, the more I 
realized that I really loved God. I recognized the fact that 
He had pulled me through a depression in which I had been 
torn apart from everything I knew, and that He had enabled 
me to survive so many experiences". This strong religious 
motivation in Charles Schulz' life, very frequently shows 
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up in his work. 

In 1946, . Schulz land.ed a job lettering a comic 
magazine and later did some teaching at a Minneapolis art 
school. He did over come his shyness long enough to ask 
Joyce Halverson, a sister , of one of the ~nstructors, for a 
date and not long afterward they were married. Two years 
later, in 1948, he sold his first cartoon to the Saturday 
Evening Post. It .pictured a smug little boy , sitting on 
the end of a chaise lounge, with his feet propped on a 
footstool, a forerunner of the symbolism to come , ,;4ilia$:fof 
giving children an adult pose. Not long after this, he was 
hired to do a weekly cartoon panel in the St. Paul Pioneer 
Press. It was entitled, "L' il Folks", and some. of the 
forerunners of the present day Peanuts personalities could 
be seen emerging. It died, however, in less than a year. 
After a number of other rejections, United Features Syndicate 
picked up flL'il Folks" and renamed it "Peanuts" in 1950. 
This name change was definitely contrary to the wishes of 
Schulz, who thought that the title "L'l Folks" gave the strip 
more dignity and significanc.e. Be that as it may, he was 
off to a good start and has had nothing but success ever 
since. One of the first strips established a pattern which 
is seen frequently today; Hattie, a forerunner of the present 
day, Lucy, is walking down the street, singing, "Little ·girls 
are mad.e of sugar anq. spice and everything ntice". In the 
third panel, she spies Charld.e Brown and slugs him, giving 
him a black eye. The fourth panel shows her continuing - on 
her mer.ry way and finishing the verse, "And that's what little 
girls are made of ·' . 

,Within the first year, Schulz' salary for cartooning 
went from $90 to $1,000 a month. Peanuts currently appears 
in 900 newspapers in the United States and Canada and another 
100 abroad, altogether being read by an estimated 90 million 
people. Today, he makes well over a half million dollars 
a year from his combined enterprises, which includes the 
sales of Peanuts books, pillows" napkins, games, dolls, 
tee-shirts, much advertising on television, and an infinite 
variety of other enterprises. The details are all handled 
by an agency, but Schulz inSists that all ideas originate 
with him. There are those who have felt he has gone too 
commercial, but if anything, the strip itself seems to have 
improved with age. Certainly, his · styl,e of drawing and the 
poignancy of his satire has sharpened with the years and the 
characters themselves have undergone very little change. 
He is a master cartoonist in employing simple techniques 
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for getting across facial expression and meaning. A mouth 
is seldom more than a curved line or a short dash, while eyes 
are usually just dots, yet the expression is unmistakable. 

This past summer our family took a trip to the 
west coast and were visiting friends in the Bay area, just 
prior to July 4th. This family is a mirror image of burs; 
that is to say our five girls, ranging from 16 to 7, are 
matched by their five boys of approximately the sa~e ages. 
On the morning of July 4th, all 14 of us set off for the 
liti)j,Ult'g .~ -drive to Sebastopol to visit the Schulz family. We 
arrived late in the morning, at 2162 Coffee Lane, a secluded 
street on the outskirts of Sebastopol, California, population 
3,000, where we were heartily welcomed by his family. The 
luxurious 28 acre grounds is referred to by Schulz as the 
"Coffee Grounds". A mutual ' doctor friend and ·golf fanatic, 
was also present, and after the first greetings, the four 
men set off for the private golf course, leaving the women 
and fuildren to their own devices. 

After a -short walk, we , arrived at a beautifully 
manicured four hold course, all par three holes, ranging 
in length from 120 to ' 200 yards. Schulz is an inveterate 
golf player and when asked on one occasion what he would 
rather be than a successful cartoonist, he replied, 
"National Open golf champion". He plays in the annual Bing 
Crosby Pro-Amateur Tourname~t but has never done particularly 
well in this two man ' team event. This is due mainly to the 
poor play of the professionals he has drawn for partners, 
since he has had nothing but a succession of unknowns who 
usually have not played as well as he has. He says wistfully 
that some year he hopes to be paired with a pro who can 
break 80. 

When around competitive events and people, Sparky 
undergoes a transformation from a Casper Milktoast type to 
an aggressive competitor .. ,Upon arriving at the first tee 
of his private course, he announced that the course record 
wasIl and that he was co~holder of the record. This was 
put out in the form of an unmistakable challenge. I might 
say that the course record was still 11 after our round, but 
Schulz had once more equalled it. It is a beautiful layout 
with very tight fairways and .moderate si~ed greens. I have 
never seen finer grass, truer greeris, or : in general, a 
better kept golf establishment. It must have the highest 
maintenance rate per player of any course in the world since 
the only play is by Schulz, his family, andan occasional guest, 
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with play averaging less than three persons per day, despite 
ideal weather almost the year around. 

After the golf we all paused for a picnic lunch. 
This gave us a chance to see the spacious ranch house and 
a separate building containing an elaborate studio where 
all of his work is done. His three daughters and two sons, 
ranging in age from 8 to 17, along wi th 5 cats, 5 dogs, 7 
horses, 7 ducks, and many fish, live on the estate. The 
gravel road has a sign-post marked, Charlie Brown Boulevard". 
There i s also a spacious swimming pool, riding stable, 
tennis court, and of course, a baseball diamond. Sparky 
explained that there is always something being built on 
the property. While we were viSiting, a magnificent miniature 
golf course was nearing completion. It has scale miniature 
reproductions of the White House, medieval castles complete 
with moats and draw-bridges, intermingled with elaborat e 
boxwood planting, and water hazards all skillfully integrated 
into the trick putting course. 

Schulz employs no ghost writers. He does all his own drawing 
as well as writing, and usually can do a week's work in a 
single day. He has also written every word of thre thirty
minute TV specials shown in the past two years, as well as 
another hour and a half TV special which will soon appear. 
He had been concerned that the Charlie Brown musical would 
not be able to capture the same mood as the comic strip, but 
by personally approving all skits, he has been satisfied with 
this production too. Of these outside activities he says, 
"I don't mind how the Peanuts idea is used, as long as I 
feel it has come directly from my head". He receives about 
500 letters a week, some of praise, but more of complaints 
and suggestions. Since three ophthalmologists were present 
the day of our visit, one of whom he considers his best 
friend, TIr. Ward Wick,of nearby Santa Rosa, California, he 
told of the reac tion to a series of strips involving ophthal
mology which appeared a year or two ago. Some of you may 
remember when Linus was patched for his "amblyopia exanopsia". 
This fancy medical term was used in the comic strip, for the 
commonly used lay term of "lazy eye". Linus, wearing a 
pirat~'s patch, would announce to one and all, when asked 
why he was wearing a patch, that he was being treated for 
"amblyopia exanopsia". The punch line of another cartoon 
was Charlie Brown asking Linus, "And what does your ophthal
mologist think of the world situation?" After the series 
based on ophthalmology had run about two weeks, Schulz rec eived 
a number of letters of complaint from the optometrist group, 
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which felt that he was discriminating against them by pub
licizing ophthalmology. He claims not to be influenced by 
such critical letters. On many other subjects he gets 
similar critical mail, mostly of the crank variety but 
occasionally the syndicate will insist upon certain changes 
to avoid too much public outcry. Schulz, like most cartoonists, 
is very sensitive about c:ensorship but sometimes bows to it. 
One syndicate editor is quoted as s~ying some of the more 
spirited cartoonists kick and squirm and that Schulz bucks 
as much as any. Recently ·, United Features obj ected to several 
sequences in which Linus' blanket attacked other children. 
That's monster stuff, claimed their President, and Schulz 
did indeed put aside several of these strips. 

Psychiatry, like theology plays a prominent role 
in Peanuts. The psychiatry, a sort ofhome-made variety, 
definitely comes from his own intuition and not from medical 
books, but about theology he is something of a book-worm. 
Despi te the penetrating meaning o.f many of his strips, he 
does not lose sight of the fact that cartooning is drawing 
funny pictures. Neither he nor his wife .drinks or .swears. 
Charlie Brown's strongeBt oath is "Good grief!", or an 
occasional "Rats", and so it is with Schulz. He feels that 
one of the responsibilities of a comic strip artist is to 
maintain decency and high moral values. These qualities 
are particularly well demonstrated in his best-selling book, 
"Happiness is a Warm Puppy", published in 1963 when waves 
of smut were sweep'ing the . country. 

To return to ,the events of our day at "The Coffee 
Grounds"; after the 'picnic lunch, all hands re.ported to the 
softball field where teams were chosen, including even our 
seven year old daughter. It was much like Charlie Brown's 
team except that no dog played in the field as Snoopy does. 
Bases were positioned on a '-sandy .~infield. Schulz explained 
that this was so that one w uld not get skin abrasions while 
sliding. I thought he was kidding until on his first time 
at bat, he hit a sharp line drive, which resulted in his 
sliding into second base on a close play, jarring the ten 
year old son of my qolleague. This was a preamble of what 
was to come. Sparky Schulz plays baseball the samB "way Lucy 
tells Charlie Brown to play. "Grit your teeth and go all 
out". Later in the game, Schulz hit a long ball to the 
outfield and ran it out as fast as 'he could for a home run. 
When his team was in f iL:eld, there was a constant line of 
chatter from his position ,at third base. I distinctly remember 
his eleven year old son, who bats left-handed, laying down 
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a beautiful drag bunt and beating it out, much to his father's 
delight. The hard-fought game wound up in a 7 to 7 tie after 
which, as a friendly opponent, I offered our host a handshake 
which he promptly spurned. I presume this was mostly in jest, 
but I had the distinct feeling that he was not at all 
satisfied with the tie score. 

Seeing Schulz today is not entirely compatible 
with picturing hThm as a Charlie Brown type as a child, 
although this image has been universally accepted and so 
stated by Schulz himself. He is of medium height, of slender 
build, with pleasant features, including crew-cut graying 
hair. He certainly is a rough competitor, be it softball, 
golf, or creating comic strips, and yet one can see that at 
a more tender age, his sensitivity and vulnerability may 
have been his dominant characteristics. 

While Schulz likes the seclusion of his estate, 
he does express concern about the luxury in which he lives, 
and worries about whether his children will grow up to be 
able to cope with the outside world. There is reason to 
believe that his children are having some difficulty adjust
ing. His two younger girls did not participate in any group 
activity, including the softball game, nor were they 
hospitable to our girls of their age; for instance, they would 
not share their : ponies nor communicate with their-!young 
guests. The boy, who did play in the softball game, was 
very shy and retiring, undoubtedly like Sparky as a boy. 
The 17 year old daughter has had at least .her share of teen
age adjustment problems, apparently in rebellion against the 
cloistered life of the family. She has been sent off to a 
Swiss boarding school. 

As we were saying "goodbye", my oldest daughter 
asked Schulz for his autograph. Picking up a nearby tablet 
of paper, he dashed off a perfect Snoopy in about thirty 
seconds, and signed it. "The actual technique of cartooning 
does not require much time for a polished artist like Schulz 
but he does confess to being short on ideas at times. He 
relies heavily on the everyday life about him, but credits 
Time Magazine with being an unusually goOd s,ource. He is the 
only cartoonist to win a Reuben twice (The National Cartoonist's 
Society Award comparable to the film industries' oscar). 
Several years ago, "The Gospel ,According to Peanuts", by 
Robert L. Short, appeared. This is a detailed account of 
what Mr. Short feels is the profound Christian meaning buried 
in the abundant humor of Peanuts. Schulz is an admirer of 
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"The Gospel According to Peanuts", but is bothered when people 
ask him what his characters signify. As he says, "Everything 
I have to say is in my strip; if people still need explanations, 
I have failed". 

In the country area near Sebastopol, Charl es Schulz 
leads a very quiet life. He does not enjoy crowds arid in 
large groups of people he is uncomfortable. As a member of 
the Santa Rosa Golf Club, he claims to' know no more than 12 
members by name; "I'm just not a hail fellow well met", he 
says. While adult guests are rarely encouraged to visit 
"The Coffee Grounds", groups of children are often entertained, 
and once or twice weekly softball games go on the year 
round. Schulz is a member of the conservative scripture 
oriented Protestant denomination called the Church of God, 
and keeps a 12 volume set of the interpreters 'Bible in his 
studio for reference. He teaches an adult Sunday-school 
class and frequently weaves theological quotations into his 
public speaking appearances. 

Commenting . on his own characters, he says that 
Charlie Brown is a victim of his own weaknesses, and is 
wishy-washy, but that doesn't mean that he isn't likeable. 
After all, we all have our faults. Of Lucy, he says she is 
not as smart as she thinks she is, but just beneath her 
surface there is something tender, and perhaps, if you 
scratch' deeper you'd find she is even worse than she seems. 
Her brother, Linus, is definitely depicted as the brightest 
of the Peanuts. His big weakness is his overwhelming need 
of his security blanket. Many sequences have their origin 
in this theme. Just in the past several weeks, all sorts 
of plots have been schemed by Lucy to separate Linus from 
his blanket. Once Linus was enticed to give it up in a deal 
with his grandmother, who gave up smoking in return. This 
led to a number of situations in which Linus was terribly 
unhappy and insecure without his blanket and in which he has 
tried desperately to recover it . . In one scene he says, "I 
can't live without my blanket - where is my blanket? - I've 
got to have it". Lucy says, "Nothing doing, if Grandma can 
give up smoking, you can give up your blanket". "Tell her 
the deal's off, tell her to start smoking again, tell her 
anything!". "Are you crazy? She'd never do that, she's too 
strong-minded". And the final panel shows Linus with a very 
sad face, saying, "Why couldn't Grandpa have married a wishy
washy woman?" 

Charles Schulz is certainly the leader of a new 
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and refreshing element in the comic strips of today. Some 
of the funnies are again becoming funny with a number of 
simple single episode strips such as B. C., Miss Peach, and 
Beetle Bailey, in welcome contrast to the soap opera fare 
that has been so prevalent. Schulz is a true artist with a 
sincere message about the basics of life presented in a 
skillful and frequently humorous way. I would paraphrase 
the title of his play to say of my friend, "You're a good 
man, Charlie Schulz". 

Taylor Asbury 




